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PROGRAM NOTES 
Giovanni Gabrieli's tenure as organist at St. Mark's Cathedral came at a time 
when Venice flourished as a center of musical thought. St. Mark's employed an 
impressive list of musicians besides Gabrieli (ca. 1555-1612), in the years around the 
end of the 16th century and the beginning of the 17th century. Included on the 
payroll were Giovanni's uncle, Andrea Gabrieli (ca. 1520-1586), an important 
composer in his own right; Gioseffo Zarlino (1517-1590), theoretician and maestro di 
Cf -~ at St. Mark's; and Giovanni Bassano (d. 1617), a well known virtuoso 
c., , hist; along with several other lesser known composers. Of course it is not as 
an organist that we remember Giovanni Gabrieli, rather, as a composer. 
Specifically, his name is associated with the Viennese cori spezzati style which 
became popular during his lifetime. 
The cori spezz.ati style of composition, with its juxtaposition of opposing 
performing forces, took full advantage of the acoustical situation in St. Mark's. 
Many composers of the time employed the technique to glorious effect, sometimes 
writing for three or four choruses with 15 to 20 or more separate parts. However, 
because of the large number of parts and the nature of the acoustics within the 
large cathedrals, composers were precluded from writing intricate counterpoint or 
using too complicated a harmonic language when composing in this style. Instead, 
variation was achieved through the manipulation of the sonorities themselves. 
One technique for creating interest was the use of variable and flexible 
performing forces. While the first choir may consist of a larger group of singers 
accompanied by the organ, the second choir may consist of solo voices 
accompanied by a combination of string instruments, wind instruments and organ, 
and the third choir may be played entirely by trombones. Generally, the individual 
parts in each choir were not assigned to any specific voice type or instrument. 
These decisions were left to the conductors who could then suit the music to their 
individual situations. Of course their decisions were guided by the ranges for each 
pat1, which were also manipulated in such a way as to create variety and contrast. 
Gabrieli's Plaudite is a textbook example of this type of color contrasting. 
Plawjite is one of the pieces included in a collection of Gabrieli's music entitled 
Sacrae Symphoniae printed in 1597, this volume being the second of three 
compilations sharing the same title. His setting of this text is for three contrasting 
choirs. The first choir consists of treble voices, the second is a standard SA TB 
format and the third is for bass voices. As I mentioned earlier, the specific 
iJ;)' en ts and voices for each part ·are flexible, and for this particular 
p~. mance, the first choir will be sung by a small group of female voices, the 
second by the entire Symphonic Chorus, and the third will be played by trombones. 
Each line of text is set to new music, the majority of which follows the Baroque style 
of short, rhetorical phrases. The music moves in block chords, flowing from choir to 
choir in a question and answer dialogue, the entry of one choir often interrupting 
another choir in mid-sentence. Gabrieli punctuates the ending of successive lines 
with an alleluia refrain in triple time, contrasting the duple meter of the verses. The 
entire piece culminates in a final alleluia involving all twelve parts, this time in 
duple rather than triple meter. 
Perhaps the simplest and most regularly used device involving cori spezzati 
composition is the echo ~ffect . In its earliest forms the music of this tradition was 
often quite simplistic in its deployment of forces. The composer would have one 
choir sing a phrase and at their cadence the other choir would repeat the phrase. 
Gabrieli was an important figure in the development of a more complex style of cori 
spezzati writing. Jubilate Deo, while not scored for double choir, is treated in a 
double choir manner. Rather than opposing two contrasting choirs, Gabrieli 
creates opposing forces from within the SSAA TfBB structure. Different voices are 
combined to sing a phrase which are then answered by the remaining voices. \ \ 
Gabrieli then combines a different set of voices for the next phrase. In this way t. 
is able to exploit many different combinations of color and register. As in Plaudite 
this piece also contains a recurring section of music. However, its length and 
musical complexity, relative to the alleluia refrain, create the impression that this is 
more like a 16th century version of the ritornello employed in orchestral concertos 
of the 17th and 18th centuries. 
In his later years Gabrieli showed a mastery of the cori spezzati style 
unparalleled by any other composer in Italy, and perhaps in all of Europe. In 
ecclesiis, from the third set of Sacrae Symphoniae published three years after his 
death, is a testament to his compositional skill within this style. Here, a series of 
solos and duets are set off by a recurring tutti alleluia refrain in a kind of dialogue 
between a "pastor" and "congregation." The verses display a wide variety of 
compositional styles including sections of long sustained phrases, melismatic 
passages, and rhetorical figures. It is obvious that Gabrieli was at the top of his 
form when composing the final seven pages of this piece. In this glorious tutti 
section, Gabrieli follows a solid section of block chords with contrapuntal entries 
highlighted by delicate figuration in the soprano, alto and tenor parts. Thi,s all 
culminates in a final statement of the alleluia. 
Giovanni Gabrieli was not only an established composer and church musician, 
but he was also an influential teacher. His students included Hieronymus 
Praetorius and Jacob Handl. No doubt his most important student was Heinrich 
Schiltz of Germany. !•·/ 
Heinrich Schutz, born in 158.5 (exactly 100 years before J.S. Bach) originally 
planned to be a lawyer for despite his strong musical training his parents wished for 
him to (in Schiltz's words) "choose a secure profession." He entered the University 
of Marpurg to "gain an honorable degree therein." Fortunately for the history of 
music, Schiltz did not conclude his academic pursuits. In 1609, Schiltz got word of 
Gabrieli's advancement in years as well as his willingness to teach and decided to 
travel to Venice to hear and learn from the master. ) ) 
At first, Schiltz was not pleased with his musical abilities. "I perceived the 
gravity and difficulty of the study of composition that I had undertaken and that I 
had had an unsound poor start in this; and I therefore greatly rued that I had 
turned away from the studies commonly pursued in German universities." This 
personal dissatisfaction, however, did not last long. By 1610 he and Gabrieli had 
become close. Schiltz was learning traditional counterpoint as well as the double 
choir style of the St. Mark's composers and he wrote a book of five-voice madrigals 
which received much praise. Schiltz remained in Venice a year longer than he had 
originally planned - only leaving upon Gabrieli 's death in 1612. When Schiltz 
returned to the University of Marpurg, Elector Johann Georg I invited him to 
Dresden to become the Electoral Saxon Cappellmeister. 
It was to Johann Georg that Schutz dedicated his first important sacred work: 
The Psalms'of David, Opus 2, written for the Reform Festival of 1617. In theit 
formal construct, the 26 pieces in this set obviously reflect Schutz's Venetian, and 
specifically Gabrielian influence. Written in a cori spezzati texture, Psalm 100 
(/auchzet dem Herren) is a prime example of such a piece. The first chorus, or as 
Schutz describes it, the proposta (the near chorus), is represented in this 
performance by the full Symphonic Chorus. The second chorus, the riposta (or far 
chorus), is played by the brass ensemble. In the beginning of the work, the riposta 
imitates the proposta exactly. As the piece progresses, the second chorus still 
f ·ons as an echo group, but occasionally limits itself to repeating only the last 4 
o. flotes of the first choir's phrases. The piece ends with the lesser doxology. This 
section is set apart from the main body of the piece, not only textually, but also 
texturally. Rather than using all 4 voices of each choir simultaneously, Schutz starts 
with the soprano voices of each choir and gradually builds downward in the vocal 
range. The Amen contains the echo texture as well as the most polyphonic music of 
the entire work. . 
The Thirty Years War took a financial toll on Saxony and Schutz. Schutz 
requested and received a leave of absence from his Capellmeister duties to travel 
to Venice once again. There he met and worked with another well known 
composer, Claudio Monteverdi. Schutz, ever the student, took many aspects of his 
new teacher's technique and applied them to his German heritage. Schutz 
sparingly incorporated Monteverdi's concertato style of juxtaposing different choirs 
and instrumental groups with recurring ritomellos. More important were the 
dramatic influences of monody, text painting (madrigalisms) and musica reservata 
(the expressive interpretation of text) . 
This influence is clearly seen in the Geistliche Chor-Musik of 1648, composed 
for the singers at Saint Thomas' Church of Leipzig. Schutz published this set of 
motets as an instructional work to teach future German composers not to rely on 
the basso continuo as a musical framework. The set, however, is much more than a 
music theory handbook. As can be seen in two of the motets, Die mit Thr4nen sden 
and Selig sind die Toten, artistry and emotive expression remain the foci of the 
music. 
fo Die mit Thranen saen, a setting of Psalm 126:5-6, some of the concertato 
style is prevalent, with sections of three voices leading to those with five voices and 
polyphonic music juxtaposed with homophony. The texture, however, is 
subordinate to the text setting. In the first section of music, he sets the words "Die 
mit Thranen saen" with dissonances, chromatically descending Jines, and sigh 
w· )?s which signify tears. The next section, Werden mit Freuden emten, is set 
h\.i }phonically in G Major to color the word "Freuden," meaning joy. Selig sind 
die Toten contains similar mastery of the text/music relationship culminating in 
the last section of text: "folgen ihnen nach: (follow after them). Schutz sets this text 
imitatively so that one part "follows" another. 
Although Gabrieli and Monteverdi each played large roles in creating one of 
the great composers of the transition between the Renaissance and the Baroque, 
Schutz would not be so important today if it were not for his own artistry and 
technical mastery. He was truly one of the most influential composers of all time, 
carrying the beauty of the Renaissance into the technicality of the Baroque and 
influencing such composers as Bach, Brahms and Bruckner. 
This setting of the chorale Nun danket alle Gott begins with a chorale 
harmonization for brass by J.S. Bach, whose work Pachelbel would have known. The 
following two verses are antiphonal for voices and brass until the final section where 
the brass doubles the voices. In this final verse the texture is simplified: the 
chorale tune is set in the soprano voice in long notes and the accompanying voices 
provide contrapuntal commentary on the tune suspended above. The work dates 
from 1705 and is a characteristic example of the music written for use in a church 
service by this outstandingly successful German composer. 
Like the Pachelbel, the two motets of Anton Bruckner could be classified as ;"'\,\ 
gebrauchmusik, music written for specific use. The Offertorlum "Afferentur reg. 
derives its text from Psalm 45. It is straightforward polyphony following older 
models, but with the significant addition of three trombones. The music is 
expressive and lyric, taxing the voices in both dynamic range and vocal span. The 
motet Ecce sacerdo11, with text from Ecclesiastes, contains a fascinating 
combination of homophony, polyphony with actual plainsong and plainsong 
references. Additionally, there is the almost unbelievable harmonic progression 
moving from E major to C minor, G major, E-flat minor, 8-flat major, F-sharp minor, 
D major, A major, F major and C major in the space of eight measures! This short 
motet, utilizing voices, trombones and organ, exploits both sonority and texture in a 
work of short duration and high drama. 
Norman Delio Joio has enjoyed an interesting career as a composer, educator 
and performer. He has won a Guggenheim fellowship (1943 and 44), a Pulitzer prize 
(1957) for an orchestral piece entitled Mtditations on Ecclesiastes, and an Emmy 
for the television music to NBC's production called The Louvre (1965). He has 
taught at Sarah Lawrence, Mannes, and Boston University, where he was appointed 
professor of composition and acting Dean for the School for the Arts (1971). His 
music is colorful and extroverted, reflecting a theatrical bent. To SL Cecilia is 
written for voices and brass on the text "A Song for St. Cecilia's Day" by l ohn 
Dryden which is adapted by the composer. The work is episodic in nature, 
featuring big dynamic and textural contrasts. Evidence of simple, chant-like lines 
contrast with elaborate harmonic structures. The brass and organ are at 'times 
accompaniment for the chorus but at other times they play independently. , 
Textures range from chorale-like homophony to complex and colorful polyphony. 
The work, composed in 1958, is for four-part chorus diTJisi, three trumpets, three 
horns, three trombones, tuba and keyboard. 
Program notes by Erin Freeman, John Paulson and Ann Howard Jor )J 
TEXTS AND TRANSLATIONS 
Jubilate Deo 
Jubilate Deo, omnis terra, 
quia sic benedicetur homo, 
qui timet Dominum. 
Deus Israel conjugat vos 
sit vobiscum 
' } vobis auxilium sancto 
et de Sion tueatur vos. 
Benedicat vobis Dominus ex Sion, 
qui fecit crelum et terram. 
Jubilate Deo, omnis terra, 
servite Domino, in laetitia! 
Plaudite 
Plaudite, 
Psallite: 
Jubilate Deo omnis terra, 
benedicant Dominum, omnes gentes, 
collaudantes eum, 
quia fecit nobiscum Dominus 
misericordiam suam, 
et captivam duxit captivitatem, 
admirablilis et gloriosus 
in -saecula, alleluia. 
In ~cclesiis 
In ecclesiis benedicite Domino. 
Alleluia! 
In omni loco dominationis, 
benedic anima mea, Dominum 
I ')l ia! 
L Jo, salutari meo, et gloria mea. 
Deus, auxilium meum 
et spes mea in Deo est. 
Alleluia! 
Deus meus, te invocamus, 
te adoramus. 
Libera nos, salva nos, vivifica nos. 
Alleluia! 
Deus, adjutor noster in aeternam . 
Alleluia! 
Be joyful in the Lord, all ye lands, 
for the man shall be blessed 
who fears the Lord. 
The god of Isreal bind you together 
and may He be with you 
May He send you aid and 
watch over you from Zion. 
May the Lord bless you out of Zion, 
who made heaven earth. 
Praise the Lord, all the earth, 
serve the Lord with joy! 
Clap your hands, 
Sing this psalm: 
All the earth give thanks to God 
Let all the nations bless the Lord 
praising Him together 
because He has shown 
His mercy upon us 
and because He has led captivity as 
a hostage 
this worthy and glorious Lord 
eternal, alleluia . 
In the congregation, bless ye the Lord. 
Alleluia! 
In all places of His dominion: 
bless the Lord, 0 my soul. 
Alleluia! 
In God and, my glory: 
0 God, my help 
and my hope is in God. 
Alleluia! 
0 my God, we call upon Thee, 
we worship Thee: 
Deliver us, save us, quicken us. 
Alleluia! 
0 God, our refuge in all eternity. 
Alleluia! 
Psalm 100 
Jauchzet dem Herm 
alle Welt, 
dienet dem Herm mit Freuden. 
Kommt filr sein Angesicht mit 
Frohlocken. 
Erkennet dass der Herre Gott ist, 
er hat uns gemacht, 
und nicht wir selbst, zu seinem Volk, 
und zu Schaffen seiner Weide. 
Gehet zu seinen Toren ein, 
mit Danken, zu seinen Vorhofen 
mit Loben. 
Danket ihm. Lobet seinen Namen. 
Denn der Herr ist freundlich 
und seine Gnade wiihret ewig. 
Und seine Wahrheit fiir und fiir . 
Ehre sei dem Vater und dem Sohn 
und auch dem heilgen Geiste. 
Wie es war im Anfang 
jetzt und immerdar von Ewigkeit. 
Amen. 
Die mil Trinen sien 
Die mit Tranen saen 
werden mit Freuden ernten. 
Sie gehen hin und weinen, 
und tragen edlen Samen, 
und kommen mit Freuden 
und bringen ihre Garben. 
Selig sind die Toten 
Selig sind die Toten, 
die in dem Herren sterben, von nun an. 
Ja, der Geist spricht: 
Sie ruhen von ihrer Arbeit, 
und ihrer Werke folgen ihnen nach. 
Shout and be joyful unto the Lot-d 
all ye lands, 
serve Him with gladness. 
Come ye before the Lord with 
singing. 
For ye know that the Lord is our God, 
He hath made us all, 
and not we ourselves, we are His, 
in His quiet pastures grazing. 
Enter His gates to give Him thanks, 
and into his presence to 
praise Him, 
Thank ye Him. Sing praise to His name. 
For the Lord is gracious, 
His loving kindness is everlasting, 
And His truth endureth evermore. 
Glory be to the Father and to the Son 
and to the Holy Ghost . 
As it was in the beginning 
is now and ever shall be. 
Amen. 
He who sows in tears 
will reap in py. 
He who goes forth crying 
and bears seed for sowing 
j.. 
and comes with rejoicing ' 
and bringeth in his harvest. 
j.-./ 
Happy are the faithful 
who die in the Lord, from hence forth. 
Yea, the Lord saith: 
They rest now from their labors, 
and their works follow after them. 
\ 
Nun danket alle Gott 
Nun danket alle Gott, 
der grosse Dinge tut 
an alien Enden; 
der uns von Mutter Leibe an 
lebendig erhalt, 
und tut uns alles Guts. 
be uns ein frohlich Herz 
t. .. d verleihe immerdar Friede 
zu unsern l.eiten in Israel, 
und dass seine Gnade 
stets bei uns bleibe, 
und erlose uns, so lange wir leben. 
Nun danket alle Gott, 
mit Herzen, Mund, und Handen, 
der grosse Dinge tut 
an uns und alien Enden, 
der uns von Mutter Leib 
und Kindesbeinen an 
unzahlig vie) zugut 
und noch jetzt und getan. 
Offertorium 
Afferentur regi virgines 
post earn: 
proximae ejus afferentur tibi 
laetitia et exsultatione:. 
adducentur in templum regi Domino. 
Ecce sacerdos 
Ecce sacerdos magnus, 
qui in diebus suis placuit Deo. 
Ideo Dominus crescere 
in plebam suam. 
lct ictionem omnium gentium 
dedit illi, 
et testamentum suum confirmavit 
super caput ejus. 
Gloria Patri et Filio 
et Spiritu Sancto, 
sicut erat in principio 
et nunc et semper, 
et in saecula saeculorum. Amen. 
Now thank we all our God 
who hath done great deeds 
for ev'ry creature; 
who in all our lives his wondrous love 
hath us richly blessed, 
and grants us all things good. 
He gives to us a joyful heart 
and vouchsafe eternal peace 
for our time in Israel, 
and that His grace 
be with us 
and redeem us, as long as we live. 
Now thank we all our God, 
with hearts and voice and hands, 
who does great things 
for us and all creatures, 
who from our mother's arms 
and child's limbs 
countless good has done 
and still is ours today. 
Virgins shall be brought to the King 
after her; 
her neighbors shall be brought to Thee. 
With gladness and joy ; 
they shall enter the King's palace. 
Behold a great priest, 
who in his days pleased God. 
By an oath the Lord made him increase 
among his people. 
He gave him a blessing 
of all nations 
and confirmed his covenant 
upon his head. 
Glory be to the Father and to the Son 
and to the Holy Ghost, 
as it was in the beginning 
is now and ever shall be, 
world without end. Amen. 
To Saint Cecilia (John Dryden)t 
From harmony this universal frame began 
When Nature underneath a heap 
Of jarring atoms lay, 
And could not heave her head. 
The voice of Thunder was heard on high, 
"Arise, arise ye more than dead." 
Then cold, and hot, and moist, and dry, 
The elements, they heard from high: 
And to their stations leap, 
And Music's power obey. 
From heavenly harmony this universal frame began: 
From harmony to harmony. 
Through all the compass of notes it ran, 
The diapason closing full in Man. 
What passion cannot Music raise or quell! 
When Jubal struck the corded shell, 
His listening brethren stood around, 
And, wond'ring, on their faces fell 
To worship that celestial sound. 
Less than a god they thought there could not dwell 
Within the hollow of that shell, 
That spoke so sweetly and so well. 
What passion cannot music raise or quell! 
The Trumpet's loud clangor 
Excites us to arms, 
With shrill notes of anger 
And mortal alarms. 
Trumpets proclaim from the depths of pain 
In desperation, in indignation: 
The Violins proclaim their jealous pangs 
For the fair, disdainful dame. 
But, oh! What art can teach, 
What human voice can reach, 
The sacred Organ's praise? 
Its sacred praise inspiring holy love, 
Notes that wing their heavenly ways 
To mend the choirs above. 
Orpheus could lead the savage race, 
And trees uprooted left their place, 
But bright Cecilia raised the wonder higher: 
When to her Organ vocal breath was given, 
An angel heard, and straight appeared, 
Mistaking earth for heaven. 
As from the power of sacred lays, 
The spheres began to move, 
And sung the great Creator's praise 
To all the blest above; 
So, when the last and dreadful hour 
This crumbling pageant shall devour, 
The Trumpet shall be heard on high, 
The dead shall live, the living die, 
Music shall untune the sky. 
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Elizabeth Upton 
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Erica Zimmer 
Jennifer Zwaap 
Tenor 
Todd Beckham 
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lt-. . ,,n Crawford 
Joseph G. Crompton 
Colin Davis 
Davud Foley, Jr. 
Brian A. Gustafson 
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Peter Edwin Knsinski 
Kelsey Lemaster 
Steven Olbash 
Eric Owyoung 
Benjamin Pancoast 
John Paulson 
Jeffrey Pizzo 
Kevin Reuther 
Verdis Levar Robinson 
Paul Jaseph Serna 
Robert W. Smid, Jr. 
Andrew Whitfield 
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North Salem, NY 
Clinton, NJ 
Milford, MA 
Williamsville, NY 
Monroe, CT 
Coral Springs, FL 
Baton Rouge, LA 
Walton, NY 
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Boston, MA 
Port Murr11y, NJ 
Derry, NH 
Bemidji, MN 
City Island, NY 
Shrewsbury, MA 
Southboro, MA 
Lake Mills, WI 
Quincy, MA 
Glenpool, OK 
Lynn, MA 
Albuquerque, NM 
Amesbury, MA 
Brighton, MA 
Las Vegas, NV 
Deerfield, IL 
Rochester, NY 
Houston, TX 
Boston, MA 
Cambridge, MA 
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Mischa Bouvier 
Jonathan Brooks 
Aaron J. Caplan 
Greg Condakes 
William P. Connen ill 
Benjamin Copeland 
Matthew S. Deming 
Robin Dull 
Justin Falxa 
Benjamin Fehlner 
David Fried 
Daisuke Fuchigami 
Patrick Gagnon 
Oshin 8. Gregorian 
Jay 8. Hancock 
Thomas Hinchliffe 
Peter Holtsberg 
Aaron Huberfeld 
Dean Jacobus 
Manak Khamuongsa 
Josh Krieger 
Ben Kuo 
Jon Landis 
Michael R. Lewis 
Chih Chi Lien 
Guy McPhenon 
Jonathan D. Miller 
Peter-Antoine 
Munoz-Bennet 
Joshua D. Miller 
Luis Obregon 
Devon F. Patane 
David Richardson 
Gareth Roberts 
Marcel Safar 
Daniel Seidman 
George E. Sk.ilhnan 
Daniel C. Smith 
David A. Stevenson 
Caleb&, AL 
Oakland, RI 
Denver, CO 
Waban, MA 
Milford, PA 
Boston, MA 
Grand Blanc, MI 
Iowa City, IA 
Cambridge, MA 
Clinton, NY 
Chelsea, MA 
Dilsseldorf, Germany 
Franlclin,MA 
Bebnont,MA 
Green Bay, WI 
Jamaica Plain, MA 
New York, NY 
Ridgefield, CT 
Newburyport, MA 
Plymouth, MA 
Cambridge, MA 
Boston, MA 
Boston, MA 
Alfred, NY 
Brookline, MA 
Greenville, NC 
Oradell, NJ 
Lexington, MA 
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Oswego, NY 
Newburyport, MA 
Allston, MA 
Wayland, MA 
Southampton, PA 
Brookline, MA 
N. Easton, MA 
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Sopnino 
Erin Freeman 
Brittany Hopkins 
Ashley Gorham Johnson 
Katherine Jolly 
Jennifer Mintzer 
Melanie Muradian 
Anne Rhodes 
Miranda Rowe 
Suzanne Schwing 
On.mg Un Seo 
Ru-z.elda Severin 
Tenor 
Sean Breen 
ALColin Davis 
Brian A. Gustafson 
E'rlc M Owyoung 
John Paulsoo 
. Jeffrey Pizzo 
Geoffrey Scott 
Paul Joseph Serna 
b':i! 
Sa10 Miyazawa 
Steve Oiapdelain 
Jeffery Luke•• 
Org011 
Cara Woolley Quinn 
•• Atlantic Brus Wuintet 
Alto 
Atlanta, GA Jenny Bent 
Spokane, WA Annalise Bobrowski 
Chatham, NJ Sarah Bodah 
Davis, CA Elizabeth Anne Browne 
Bostoo, MA Allison M. Greenspan 
Kingwood, TX Christine Hardisty 
Portland, ME Jennifer Manuel 
Allston, MA Marcia Isabel Martinez 
Worcester, MA Tuesday Rupp 
Worcester, MA Alison M. Tupay 
Bostoo,MA 
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S. Lancaster, MA Mischa Bouvier 
Oty Island, NY Benjamin Copeland 
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Houston, TX Devon Patane 
Houston, TX Richard M. Repkoe 
BRASS ENSEMBLE 
Horn TrombOM 
Mary Jo Neher Tun WalJ'OUs 
Nancy Cahall Sarlh Privier 
Seth Orgel .. John Faieua•• 
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Chester, NH 
Wheaton, IL 
Saranac Lake, NY 
Independence, MO 
Sarasota, FL 
Bethesda, MD 
Danvers, MA 
San Gabriel, CA 
Milwaukee, OR 
Williamsville, NY 
Calera, AL 
Boston, MA 
Grand Blanc, Ml 
Iowa Oty, IA 
Franklin, MA 
Belmont, MA 
Oswego, NY 
Brookline, MA 
Bass Trombone 
Wea Citron 
Tuba 
Chi-SunOwi 
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MEET THE ARTISTS 
Ann Howard Jones is professor and Director of Choral Activities at Boston 
University, a position she has held since 1993. She is also Assistant Conductor for 
Choruses with the Atlanta Symphony. In 1995 she was invited to join the staff of the 
Young Artists Vocal Program of the Boston University Tanglewood Institute. This 
past summer the chorus was invited to participate in two concerts with the BSO 
cc---i'\1cted by Seiji Ozawa and John Williams. Also in the summer of 1996 Dr. Jones 
f )'ed the Atlanta Symphony Chorus for the recording of the music for the 
Olympic Games Opening Ceremonies. Dr. Jones is active as a guest conductor and 
clinician, leading choruses and workshops in the United States, Europe, South 
America, Australia and Canada. She has special expertise in vocal techniques for 
the choral conductor and in the conducting gesture. As a singer, Dr. Jones is a 
member of the Atlanta Symphony Chorus and Chamber Chorus and the Robert 
Shaw Festival Singers and Chamber Singers. She has assisted with the recordings 
of the Festival Singers in France and has been an active participant and assistant to 
Mr. Shaw in workshop choruses which have performed to critical acclaim at 
Carnegie Hall. She holds Bachelor's, Master's and Doctoral degrees from the 
University of Iowa. 
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Bo.ston University School for the Arts 
Advisory Board 
Nancy Reis Joaquim 
Esther B. Kahn 
Stephen M. Mindich 
Ronald Sampson 
Anne-Marie Soulliere 
Ralph Verni 
Administration 
Bruce MacCombie, Dean 
Phyllis Hoffman, Director, Music Division 
Walt Meissner, Associate Dean for Administrative Affairs 
Patricia Mitro Assistant Dean of Enrollment 
Hugh O'Donnell, Director, Visual Arts Division 
Roger Croucher, Director, Theatre Arts Division 
Shirley Ginsberg, Graduate Financial Aid Coordinator 
Karla Cinquanta, Alumni Representative 
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General Information: 
Public Relations Office: 
Development Office: 
Alumni Relations Office: 
SF A Events Information Line: 
(617) 353-3350 
(617) 353-3345 
(617) 353-3345 
(617) 353-3345 
(617) 353-3349 
Please visit our Web site at http:/web.bu.eciu.SFA/ 
••••••••••••••••• 
The School for the Arts welcomes your support to help continue these 
concerts. Further information regarding gifts to the School may be obtained 
from: The School for the Arts Development Office, 855 Commonwealth 
Avenue, Rm. 202, Boston, MA 02215 (61n 353-3350. 
